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completion of Rienzi^ the whole would be finished, it would
be hung in the Exhibition and no spectator would fail to
see it. And so the kindly visitor departed, leaving Hunt to
the despair of his own reflections.

A chill came over his spirit and he began to blame himself
for incurring the serious hindrances that resulted from his
having got himself involved with Rossetti when all available
time should have been devoted to his own work. His
money had nearly all been spent and his picture would
probably not be completed in time for the Academy Exhibi-
tion. Hunt was of a happy disposition and not usually
given to melancholy brooding, but the ominous words of
Mr. James went to his heart and we find him almost des-
pairing. "What is the good of struggling?" he asked
himself. " Your chances in life are overweighted."

Among the occasional visitors to the joint studio of Hunt
and Rossetti was W. Bell Scott, whose reference to Hunt at
this early date is interesting. Describing his visit, which he
does not date accurately but which may have taken place at
about the end of 1848, he speaks of "a room not very
commodious for two, furnished with the inevitable lay
figure in all its loveliness. They were both working in the
quite novel manner of elaboration as yet untalked of, kept
secret apparently, but which even next year began to make a
noise in the world and to raise a critical clamour. . . .
Holman Hunt's picture was the Oath of Rienzi over the
Body of his Brother^ designed with every modern advantage in
composition and expression. I saw at once he was an
educated artist, and a very skilful one/'1

The Rienzi was finished in time for the Academy, and
was duly hung in May, 1849. Though immature, it is an
important painting in that it shares with Millais' Lorenzo

.   1 W. Bell Scott's Autobiography, Vol. I Ch. XIX.